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PRINT CITY: Detroit 2014  
Mid America Print Council Conference  

 
Call for Papers/Presenters 

Deadline April 20, 2014 

 
Below is a list of selected 2014 MAPC conference sessions being advertised in the call for 
papers/presenters.  If you’d like to submit a paper or a proposal for your participation in a 
session, please submit the following information directly to the session chair.  Emails must be 
received prior to the deadline date of April 20, 2014: 
 

o Your paper or a proposal for participation as a panel member 
o Your current curriculum vitae 

 
      
The session chair will inform you directly of his/her decision by April 29, 2014. 
 
 
……………………………………………………………………………………………………… 
 
 
 

Finding Printmaking’s Place in an Interdisciplinary and Post-digital World 
Session Chairs:  Jonathan M. McFadden, University of Kentucky 

 David Wischer, University of Kentucky     
Email:  jonathan.mcfadden@uky.edu and wischer@mac.com  

Over the past decade there has been an ever-increasing number of digital and post-digital processes being 
introduced into the studio. Post-digital refers to media that has emerged in the field after the acceptance of 
digital processes (inkjet printing, digital photography and video, etc.) which, includes the incorporation of 
Computer Numeric Control (CNC) routers, laser etchers, water-jets, rapid prototyping software, vinyl 
cutters, drawing machines, and most recently 3-D printing capabilities. As with most new technology 
over time, the equipment becomes more affordable and use of the technology becomes more accessible to 
the artist and institution. 

At the same time post digital processes are being integrated into studio programs there has been a shift 
towards interdisciplinary practices in studio art. We are seeing dissolution of the silos that contained 
specific media and an increase and broadening of the interdisciplinary BFA and MFA. This shift creates a 
debate on how, as both artists and professors, we integrate these techniques and equipment while not 
sacrificing traditional techniques. The panel will consist of studio faculty who have or are currently 
integrating some of these techniques into their studio practice and curriculum. They will discuss the 
issues and achievements of how they have approached and undertaken this class. This will include both 
how they have brought these processes into their curriculum and also how this has affected their studio’s 
footprint and the effect this has had on traditional processes in their medium. 
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Salvaging Print: Letterhead in Post-Industrial Urban America 

Session Chair:  Nancy Sharon Collins, Loyola University - New Orleans 
Email: nscstationer@earthlink.net 

This panel will explore the link between today’s small press movement and the formal aspects of 
commercial printing during the American 20th century. 

Using as its primary example letterhead from defunct companies in Detroit, and secondarily, specimens of 
business and legal letterhead from other urban centers of the industrial United States, this panel will 
examine and discuss: What did letterhead represent to 20th century printers in local markets such as 
Detroit? What is the significance of printed letterhead, and stationery, to the art of small press printing in 
post-industrial cities in the U.S. today? 

Relying upon specimens from the following institutions, this panel will compare the aesthetics of 
contemporary small press printing with technological, artistic, and functional practices in 20th century 
trade printing: Center for Abandoned Letterhead, and Walter P. Reuther Library of Labor and Urban 
Affairs, Detroit; Benson Ford Research Center, Dearborn, Michigan; The Cranbrook Archives, 
Bloomfield Hills, Michigan; Greenfield/Belser, Ltd, Legal Letterhead research project, Washington, D.C.; 
McIlhenny Archives, Avery Island, Louisiana; and Gerald Cannon collection, Auburn, Alabama. 

Attendees to this panel would take-away a new appreciation for how the simple act of providing printing 
services, in the form of business letterhead, informed printing styles in the last century, and how that 
relates to small press printing today. 

 
 

Town and Gown: Printmaking as Agent of Discourse and Collaboration 
Session Chairs:  Alison Filley, St. Ambrose University 

  Joseph Lappie, St. Ambrose University 
Email: alisonfilley@gmail.com and lappiejosephd@sau.edu  

 
In the current academic climate of prioritization, budget cuts, and program restructuring, printmaking and 
book arts programs often need to defend their missions, prove viability, and increase enrollment. This 
panel will focus on recruitment, retention, enrollment, and community engagement as vital components of 
the academic sphere. Printmaking and book arts are highly interdisciplinary art forms that frequently 
utilize techniques from other art disciplines and are well suited to cross-pollinate with other academic 
departments. This allows printmaking and book arts to be integrated into a variety of courses throughout 
multiple departments and often include team-taught classes, learning communities, and honors programs. 
These interdisciplinary partnerships positively impact art programs through increased enrollment, 
appreciation, involvement and overall visibility. Art departments can also use these partnerships to share 
valuable resources within a university including joint grants, multi-department funding, and a divided 
workload. Of equal importance, printmaking and book arts contain a history of collaboration and 
engagement with the public and we seek to continue this through active campus programming and events. 
Activities such as steamroller printing with area high schools and art centers, print carnivals, and visiting 
artists build positive community association and support for our programs and can also be used as a 
recruitment tool. Individual panelists will explore various ideas and strategies to engage freshman, 
promote campus and community involvement in the arts, and increase enrollment in printmaking/book 
arts programs. 
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J. G. Posada and Macabre Populism in Print 
Session Chair:  Ryan Standfest, Rotland Press 

Email: ryan.standfest@gmail.com  

Jose Guadalupe Posada (1852 - 1913) was a popular illustrator-printmaker, who both responded to and 
shaped the desires of Mexico. With his Calavaras, he created a joyfully macabre iconography that 
depicted death while it critiqued the living. He possessed a sarcastic disposition that mingled satire with 
political commentary, and had a taste for the sensationalistic in visual reportage of the world he 
witnessed. 

With the work of J.G. Posada, the medium of the printed image intersects with an audience and it's 
appetite for plebian subject matter. The prolific Posada was a craftsman-illustrator who worked in a style 
resulting from the spontaneous demands of popular tabloid journalism. In rapidly produced images that 
could be alternately clumsy or refined, with engraved lines set in high contrast, he gave his audience what 
they wanted—disasters, freaks of nature, social scandals, scenes of fantastical and everyday violence— 
which functioned both as moral lessons and as entertainment. It was a vision of an unstable and violent 
world but also an act of honoring the daily struggle of living. 

This panel invites diverse papers and presentations addressing the work of contemporary printmakers that 
can be viewed as descendants of the "macabre populism" of Posada. Artists such as Sue Coe, Manuel 
Ocampo and the Chapman Brothers are but a few examples of such a vision in print. This call is open to 
presentations by artists and scholars about artists, with an emphasis placed on black humor and populism 
as a strategy in print imaging. 

The panel will coincide with the exhibition "Chasing Posada! A Macabre Populist In The City," which 
will be on view at the Signal-Return print shop in Eastern Market, from September 18 - October 18. 

 
 

Beyond the Institution: Creating an Independent Creative Life After Academia 
Session Chair:  Edward C. Bernstein, Indiana University - Bloomington 

Email: ebernste@indiana.edu  
 

Having just retired in August 2013 as Head of Printmaking, School of Fine Arts, Indiana University, 
Bloomington, I have had the privilege of IU’s providing me with a studio for 22 years.  More importantly, 
I have had many opportunities to compete for institutional grants for creative research and travel, 
including trips to our professional conferences.  I was able to make really innovative work and take risks 
that otherwise might have been very difficult.  I am now transitioning to my own recently acquired raw 
studio space beginning a new chapter in my life without institutional support.  Like many baby boomerish 
artists who were lucky enough to be in a tenured position for the better part of a career, I now find myself 
on my own.  I propose a panel to share how we are resourcefully finding new ways to make our prints, 
travel, and conduct our creative research, privately and /or cooperatively, without the academy’s 
assistance.  I will select artists about to retire or recently retired who are making choices instructive to all 
of us beyond the institution.  Rather than select people I know, I prefer to do a general callout to 
artists/printmakers who fit the above criteria.  I will select 3 who have made diverse, innovative, and 
viable choices that both older and younger colleagues will find interesting and useful.  Each selected artist 
will talk briefly about their history, present their new paths, then show some current work. Following, 
there will be an open question/answer session. 
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What the F… does this have to do with printmaking?! 
Session Chair:  Melissa Haviland, Ohio University – Main Campus 

Email: haviland@ohio.edu  
 

This panel will consider those of us on the borders of the field of printmaking as we bridge into other 
artistic disciplines…those of us who have a chosen printmaking to be the heart of our varied bodies of 
work. Self-defined printmakers/artists will discuss their artwork and research—both how it embraces 
printmaking and how it leaves it behind. What the F… does this have to do with printmaking?! is 
something heard by many us as we navigate the path that our artistic concepts have laid for us. Today we 
will answer your question of What the F… does this have to do with printmaking?! on our own terms. 
 
 
 
 

Abstraction, Landscape, and Contemporary Woodcut 
Session Chair:  Endi Poskovic, University of Michigan – Ann Arbor 

Email: poskovic@umich.edu  

The origin of modern abstraction may be rooted in the 19th-century Romantic landscape tradition of 
Northern Europe; a premise set forth by renowned American art historian and professor Robert 
Rosenblum (1927-2006) in the early 1970s. This panel invites artists and makers, critical thinkers and art 
historians interested in expanding the conversation about the heritage of modern abstraction and whose 
creative and scholarly research explore the evolution of the 19th-century ideal into the vernacular of 
contemporary woodcut print. 

Works by and about contemporary print artists who via woodcut explore memory, sublime, deity, 
transformation, revival, intimations of mortality, as well as ideas about nationality, displacement, and 
reconciliation amongst others are welcome. 

The presentations and discussions will move from theory to practice, and from historical frameworks to 
contemporary tendencies in printmedia, touching upon a range of themes such as but not limited to: 

-early 19th-century European painters Caspar David Friedrich, Carl Blechen, John Constable and others 

-early 19th-century American painters Frederick Edwin Church, Thomas Cole and Albert Bierstadt, as 
well as others 

-the landscape's progressive abstraction throughout modern times via the works of Edvard Munch, Paul 
Klee, Max Ernst, Leon Spilliaert, Georgia O'Keeffe and others 

-the works of American Abstract Expressionists Barnet Newman, Mark Rothko, Lee Krasner and others 

-contemporary artists Anselm Kiefer, Gerhard Richter, Chen Qi, Fang Lemin and others 
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MFA Student Presentations: Powered by PechaKucha 
Session Chair:  Kelly Nelson, Longwood University 

Email: nelsonkm@longwood.edu  

Get to the point, your research point, in 20 PowerPoint slides. Printmakers may be poetic, purposeful, 
provocative, performative, progressive, palpable, passionate, pizazzy, P.H.A.T, or all of the above. 
PechaKucha is a power point presentation with a simple format: 20 images x 20 seconds. This keeps 
presentations concise and moving. It’s a great equalizer for participants. More specifically, the format is 
20 images that advance automatically every 20 seconds for a total presentation time of 400 seconds or 6 
minutes and 40 seconds. 

PechaKucha was created by Mark Dytham and Astrid Klein, of Tokyo based Klein-Dytham Architecture 
(KDa), to keep architectural presentations concise. Since the creation of PechaKucha, over 600 
PechaKucha nights have occurred worldwide in numerous cities and have been used in teaching and 
research situations at various universities and conferences. Wired Magazine: Issue 15.09 states “Say what 
you need to say in six minutes and 40 seconds of exquisitely matched words and images and then sit the 
hell down.” Dytham is quoted as saying “Suddenly…there’s no preciousness in people’s presentations. 
Just poetry.” PechaKucha 20x20 is a concise way for printmakers to present work, meet and mingle. 

Current MFA students interested in showing their current body of work are encouraged to respond to this 
call! 

 

Superstitions and Rituals of the Print Shop 
Session Chair:  Meredith L. Setser, Herron School of Art & Design 

Email: mlsetser@iupui.edu 
 
Printmaking, a medium that utilizes rational knowledge and a concrete understanding of scientific 
processes and chemistry, seems like a rather unlikely field for superstitions to abound.  However, it is 
surprising to note that this is generally not the case, as the field is chock full of ritualistic behaviors, 
superstitions, and “good luck” objects.  Printmakers, much like athletes, tend to be a very superstitious 
lot. This may be due to the fact that the act of printmaking with its emphasis on process is performance 
based, much like athleticism.  The types of superstitious behavior and ritual associated with printmaking 
are wide ranging, from the ritualistic, seemingly irrational behaviors of individual printmakers to the 
creation of objects, such as print altars and deities, set up in different shops throughout the country.   
 
This light‐hearted panel will take a closer look at some of these superstitious behaviors associated with 
printmaking, examine the factors that cause superstitious behaviors to arise, and discuss the value that 
superstition and ritual holds for the success of the printmaker. 

 

 

 

 

 


